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G Lory to God in the highest, # and on earth peace to
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people of good will. We praise you, we bless you, we adore you,
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we glori-fy you, we give you thanks for your great glory, Lord God,
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heavenly King, O God, almighty Father.

Lord Jesus Christ, Only
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Begotten Son, Lord God, Lamb of God, Son of the Father, you take
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away the sins of the world, have mercy on us; you take away the
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sins of the world, receive our prayer; you are seated at the right hand
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of the Father, have mercy on us. For you alone are the Holy One,
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you alone are the Lord, you alone are the Most High, Jesus Christ,
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Punctum Virga
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Podatus vel Pes Clivis vel Flexa
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Scandicus Salicus
N N
Torculus Porrectus
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Pes subpunctis  Scandicus subpunctis
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Strophicus Pes strophicus
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Bivirga Punctum inclinatum

Epiphonus Cephalicus

T e

Climacus Ancus

O =Y

Torculus resupinus  Porrectus flexus

o

Scandicus flexus  Climacus resupinus
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Clivis strophica ~ Torculus strophicus
vel cum Orisco
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vel cum Orisco
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Pressus Alii Pressi vel neumae appositae Trigon
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Neumac longiores seu compositae
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= (Organum)

Parallel organum

[ principal voice]

-e-gwe%nﬂ'-o-n-e-e-,‘g-e--e--&-e-e-ﬁ--e-ﬂ--e-n-n-ﬁ-
[organal voice] . SH—S—m— - dl:';’_[—h’—.—*—'—‘—‘—‘—‘—‘—-'—*—t:-—ﬁ,
Sit glo-ri -2 Do-mi-ni, in sae-cu-la lae-ta- bi-tur Do - mi- nus in
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(May the glory of the Lord endure for ever: the Lord shall rejoice in his works. )
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Free organum
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[principal voice]

1 Re-gi re-gumglo - ri-o0 - s0 3 As-sis-tuntin pa-la-ti-o 5 Be-ne-di-ca-mus Do - mi - no
2 Pe-trus et Pau-lus se-du - lo 4 Su.per-ni re-gis ju-bi-lo

(By the glorious King of kings Peter and Paul stand faithfully in His pzlace.

With praise to the highest King let us bless the Lord.)
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= (Organum)

Alleluia: Angelus domini; Respondens

(oblique organum)

Reconstructed by A. Holschnetder, Die Organa von Winchester (Hildesheim: Georg Olms Verlag, 1968), 110;
reprinted by permission.

For plainchant version, see Example 4,
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{871 Dante Alighieri {f&#HH
Divine Comedy )

—— ==

ZZIiRHMiguel de Cervantes
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lhommear - mé, 'homme ar-mé, 'homme ar - mé doibt on doub - fter.
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Kyrie
Kyrie eleison
Christe eleison

Kyrie eleison

Agnus Dei

Agnus Dei, qui tollis peccata
mundi: miserere nobis.
Agnus Dei, qui tollis peccata
mundi: miserere nobis.
Agnus Dei, qui tollis peccata
mundi: dona nobis pacem.
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Lassus: Septem Psalmi Davidis Poentientiales
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